
Haftarah - Parshat Yitro (Isaiah 6:1 to 7:6 & 9:5-6) 
based on the translations of 

Robert Alter, Aryeh Kaplan, Stone Edition Tanach, JPS, Jerusalem Bible, New King James Bible
modeled after the recording in Navigating the Bible II:

https://bible.ort.org/books/haftarotd4.asp?action=displaypage&book=2&chapter=6&verse=1&portion=19

6:1 [In the year of the death] of King Uzziah,[I had a vision] [of the Lord Adonai] 

sitting on a throne—a high [and lofty one]. [The train of his robe] filled the temple.

2 And Seraphim were stationed   above, [to serve* Him],      *Stone Edition Tanach

[with each of the angels] [endowed with six wings]:

there were six wings [on each one of them], [two of the wings]   [it used] [to cover its face]. 

[With another two] it would cover its feet , and two it would use to fly.

3[They called out]—[each one] to the other—saying, 

“Holy   holy, holy is YHWH [of the heavenly hosts]. Filled is all the earth [with His glory]!”

4 Then shook the pillars in the doorway [from the voice] [that was calling out],

[and the whole house] was filled with smoke.

5 [Then I said this]: “[Woe is me!] [For I am surely ruined]: since a man [of impure lips] I am, 

and among a people [of impure lips] [I in fact] do live.

[Because indeed] [the king I have seen]: YHWH Ts’vaot (the Lord of Hosts) I have seen with my eyes.”

6 [Then flew] [down to me] one of the seraphim. [In his hand] [was a glowing coal] 

[which with a pair of tongs] [he had taken] [from the altar].

7 [He touched me] on the mouth, [and he said to me], 

“[Lo and behold]: you’ve been touched by this , [on your lips]. 

Now gone [is your iniquity], [and your sin] [is atoned for].”
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האו  הּו ָוֶאְרֶא֧ ָָּי֔ ֶלְך ֻעִּז ְְׁשַנת־מֹו֙ת ַהֶֶּמ֣  ִּב
יו א ְוְׁשּוָל֖ ָָּׂש֑ ם ְונ א ָר֣ ֖ ֵּס# ב ַעל־ִּכ ֥ ֶאת־ֲאדָֹנ֛י יְֹׁש#

ל׃  יָכֽ ים ֶאת־ַהה# ֥ א ים בְמל# ֤ ים עְֹמד ֨ ׀ ְְׂשָרפ
ד ם ְלֶאָח֑ י ְׁש ְִּכָנַפ֖ ֥ ם ְׁש# י ְׁש ְִּכָנַפ֛ ֧ ַע֙ל ֔לֹו ְׁש# ֶַּמ֙ מ

ם  י ְְׁשַַּת֣ יו׀ ִּב ה ַרְגָל֖ ם ְיַכֵֶּס֥ י ְְׁשַַּת֛ יו ּוב ה ָפָנ֗ ְיַכֵֶּס֣
ף׃ ֽ ם ְיעֹופ# י ְְׁשַַּת֥ ּוב

ר ָק֧דֹוְׁש ג ג א ֶז֤ה ֶאל־ֶז֙ה ְוָאַמ֔  ָק֛דֹוְׁש׀ ְוָקָר֨
ֶרץ א ׇכל־ָהָא֖ ֹ֥ ָק֖דֹוְׁש ְיהָֹו֣ה ְצָב֑אֹות ְמל

ְִּכבֹוֽדֹו׃
אד ֑ ּ֖קֹול ַהּקֹור# ים מ ִּ֔פ עּ֙ו ַאֶּ֣מֹות ַהֵּס  ַוָָּיֻנ֙

ן׃ א ָעְָׁשֽ ֥ ֶָּמל# ת י י ְוַהִַּב֖
יְׁשה ֤ י א ֣ י ִּכ ית ְדמ#֗ י־נ ֽ י כ ֣ ר ֽאֹוי־ל  ָוֹאַמ֞

א ֣ י ּוְבתֹוְ֙ך ַעם־ְטמ# כ ֙ם ָאנֹ֔ י א־ְְׂשָפַת֙ ֽ ְטמ#
ה ֶלְך ְיהָֹו֥ י ֶאת־ַהֶֶּמ֛ ֗ב ִּכ ֑ י יֹוְׁש# ֖ ם ָאֹנכ י ְְׂשָפַת֔

י׃  יָנֽ י ֶאָח֙דוְצָב֖אֹות ָר֥אּו ע# ַל֗  ַוָָּיׇ֣עף א#
ח ם ָלEַק֖ י ְלַקַח֔ ה ְִּבֶמ֨ ְצִָּפ֑ ים ּוְבָי֖דֹו ר ֔ן־ַהְָּׂשָרפ מ

ַח׃ ֽ ְזִּב# ל ַהֶּמ ַע֥ מ#
ע ֶז֖הז ֛ה ָנַג֥ ֵּנ# אֶמר ה ֹ֕ י ַוָּי ֔ ַוַָּיַַּג֣ע ַעל־ִּפ

ר׃ ָך ְוַחָָּטאְתָ֖ך ְַּתֻכִָּפֽ ר ֲעוֶֺנ֔ יָך ְוָס֣ ַעל־ְְׂשָפֶת֑
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6:8 [After this I heard] the voice of the Lord saying, 

“Whom shall I send , and who [will go for us]?”[And I answered], “Here I am. Send me.”

9 [And God replied], “Go now, and say to this people, 

‘[You will indeed] hear, [but will not understand]. You will truly see , [but not perceive].’

10 [Make obtuse] the heart of this people. Make its ears heavy and it eyes [sealed shut]. 

Lest it sees with its eyes, [and with its ears] [it truly can hear],

[and with its heart] [it does understand],[and it turns back], and healing comes to it.

11 [Then I asked this]: “[Until when], My Lord?” [And God gave this answer]: 

“Until [this is what transpires]: laid waste are the cities, [and there is] [no one living in them], 

and houses have no people (Adam), [and the land itself] is laid waste and desolate.”

12 For away will YHWH [drive the people]. There will be a great emptiness  in the midst of the country.

13 [Yet if] [in it] [a tenth part] remains, [it will once more] be consumed, 

[like a terebinth] [or like an oak tree]: when [it is felled], [a stump remains] [from it].

[Sephardim: end melody] The seed that is holy is its stump.

7:1 [And it happened] in the days [of the king named Ahaz] son of Yotham son of Uzziah—

Ahaz was [the king of Judah]—[there went up] Retzin [who was the king of Aram],

[along with Pekach] [son of Remaliah], [the king of Israel] to Jerusalem, 

[to do battle] [against it], but he was not able  to attack it.

2 [When news was brought] to the house of David, saying, “In league is Aram with Ephraim,”

[causing to shudder] his heart, and the heart of his people, 

like there sway the trees of the forest [before the wind].
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יח ֥ ר ֶאת־מ ע ֶאת־֤קֹול ֲאדָֹני֙ ֹאמ#֔  ָוֶאְְׁשַמ֞
י׃ נ ֽ י ְְׁשָלח# ֥ ְננ ר ה נּו ָוֹאַמ֖ ֶֽלְך־ָל֑ י י# ֣ ח ּומ ֶאְְׁשַל֖

ְמ֤עּוט ם ַהִֶּז֑ה ְׁש ְך ְוָאַמְרַָּת֖ ָלָע֣ ֥ אֶמר ל# ֹ֕  ַוָּי
עּו׃ ָדֽ ינּו ּוְר֥אּו ָר֖אֹו ְוַאל־ַּת# ֔ ְָׁש֙מֹוַע֙ ְוַאל־ַָּתב

די ֖ יו ַהְכִּב# ה ְוׇאְזָנ֥ ם ַהִֶּז֔ ב־ָהָע֣ ן֙ ל#  ַהְְׁשמ#
יו ּוְבׇאְזָנ֣יו יָנ֜ ה ְבע# ְרֶא֨ ע ִֶּפן־י יָנ֣יו ָהְַׁש֑ ְוע#

ָפא ֽלֹו׃ ב ְוָר֥ ין ָוְָׁש֖ ֛ ע ּוְלָב֥בֹו ָיב ְְׁשָמ֗ י
ד ֲאְֶׁש֩ריא אֶמר ַע֣ ֹ֡ י ַוָּי י ֲאדָֹנ֑ ר ַעד־ָמַת֖  ָוֹאַמ֕

ין ֣ א# י֙ם מ# ב ּוָבַּת ין יֹוְׁש#֗ ֣ א# ים מ# ֜ ם־ְָׁש֨אּו ָער א
ה׃ ה ְְׁשָמָמֽ ָָּׁשֶא֥ ה ַּת ם ְוָהֲאָדָמ֖ ָאָד֔

היב ה ָהֲעזּוָב֖ ם ְוַרִָּב֥ ק ְיהָֹו֖ה ֶאת־ָהָאָד֑ ַח֥  ְור
ֶרץ׃  ֶרב ָהָאֽ ָבהיגְִּבEֶק֥ ה ְוְָׁש֖ ָָּי֔ ר ֣  ְו֥עֹוד ִָּבּ֙ה ֲעְׂש

ר ה ְוָכַאּ֗לֹון ֲאְֶׁש֤ ָל֣ ר ִָּכא# ֑ ה ְלָבע# ְוָהְיָת֣
ּה׃ ֶדְׁש ַמַַּצְבַָּתֽ  ַרע קֹ֖ ם ֶז֥ ֶבת ִָּב֔ ֶכ֙ת ַמֶַּצ֣ ְִּבְַׁשֶּל֙

הּואז  ָָּי֜ ם ִֶּבן־ֻעִּז ז ִֶּבן־יֹוָת֨ ָח֠ י ָא֠ ֣ ימ# י ִּב ֡ ַוְיה
ַקח ָר֠ם ּוֶפ֨ ֶלְך־ֲא֠ ין ֶמֽ ֣ ה ְרצ ה ָעָל֣ ֶלְך ְיהּוָד֗ ֶמ֣

םִ ֙ל ְי֣רּוְָׁשַל֔ ְְׂשָרא# ֶלְך־י ִֶּבן־ְרַמְלָי֤הּו ֶמֽ
יָה׃ ם ָעֶלֽ ֥ ָּלח# ל ְלה א ָיכֹ֖ ֹ֥ יָה ְול ה ָעֶל֑ ְלָחָמ֖ ַלֶּמ

םב ָחה ֲאָר֖ ר ָנ֥ אֹמ֔ ֙ד ל# ית ָָּדו ֤ ד ְלב#  ַוָֻּיַַּג֗
ב ַעֶּ֔מֹו ְִּכ֥נֹוַע ם ַוָָּיַ֤נע ְלָבבֹ֙ו ּוְלַב֣ י ַעל־ֶאְפָר֑

י־ֽרּוַח׃ ְִּפנ# י־ַיַ֖ער מ ֲעצ#
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7:3 Then [there spoke YHWH] [these words to Isaiah], “[Go out, pray], [to meet up with] Ahaz, 

[both you yourself] and Shearyashav your son. [Go up to the edge] of the channel of the [upper pool], 

on the highway of the field of launderers (or: fullers’ field).

4 [And you must] [say this to him], “Watch yourself and be tranquil. [Do not be afraid].

[Let your heart] [not grow faint] because [of the two stumps] [of burning logs] 

that smolder—[these two]: [for the fierce wrath] of Retzin and Aram ,[and the son of Remaliah].”

5 [Because of the fact] [that he has plotted] [against you]—Aram—[planning evil], 

with Ephraim and the son of Remaliah , by saying,

6 “[Let us go up] to Judah [and shake it up], [and break it open] for ourselves,

[and set up] a king [in its midst]: namely, [the son of Tabeel].”

9:5 [For a child] [has been born to us]—[a son] [is given to us]. 

There will rest dominion on his shoulder. They will give him the name: 

“[He who is a wondrous] counselor, the [divine warrior], [father eternal], [prince of peace].”

6 To the increase of his rule, and for peace [of which there is no end], 

on the throne of David [and on his kingdom], [to establish it] firmly [and sustain it] 

[through justice] [and through righteousness], from henceforth and forever, [the jealous love*] 

[end melody] of YHWH Ts’vaot (the Lord of Hosts), who will make this all happen.        *Jerusalem Bible              
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הּ֒וג 　　　 ְעָי֒ ל־ְיְַׁשֽ אֶמר ְיהָֹו֮ה ֶאֽ ֹ֣  ַוָּי
ר ָיְׁ֣שּוב ה ּוְְׁשָא֖ ז ַאַָּת֕ את ָאָח֔ ְקַר֣ א־ָנ֙א ל צ#
ה ה ָהֶעְליֹוָנ֔ ָכ֣ ה ְַּתָעַל֙ת ַהְִּבר# ְִּבֶנ֑ ָך ֶאל־ְקצ#֗

ס׃  ֽ ה כֹוב# ֥ ת ְְׂשד# ַּל֖ יודֶאל־ְמס ָל֠  ְוָאַמְרַָּת֣ א#֠
ְך ַר֔ ְבָ֙ך ַאל־י# א ּוְלָבֽ יָר֗ ט ַאל־ַּת ֜ ר ְוַהְְׁשק# ָָּׁשמ#֨ ה

ֶּלה ֑ ים ָהא# ֖ נ ים ָהֲעְׁש# ֛ י ַזְנ֧בֹות ָהאּוד ְָּׁשנ#֨ מ
ם ּוֶבן־ְרַמְלָיֽהּו׃ ין ַוֲאָר֖ ֥ ף ְרצ י־ַא֛ ִׇּבֳחר

םה י ה ֶאְפַר֥ ם ָרָע֑ יָך ֲאָר֖ ץ ָעֶל֛ י־ָיַע֥ ֽ ַען ִּכ  ַי֗
ר׃ אֹמֽ ּוֶבן־ְרַמְלָי֖הּו ל#

ינּוו ֑ ל# ֵָּנה א# ֶע֖ ֵָּנה ְוַנְבק יֶצ֔ יהּוָד֙ה ּוְנק ֽ ה ב  ַנֲעֶל֤
ל׃ ְבַאֽ ת ִֶּבן־ָטֽ ֖ ּה א# ֶלְ֙ך ְִּבתֹוָכ֔ יְך ֶמ֙ ֥ ְוַנְמל

הה ָר֖ Qְׂש Sי ַהִּמ ֥ Sה Qנּו ַוְּת ְַּתן־ָל֔ Sן נ ֚aנּו ֵּב י־ֶיֶ֣לד יַַֻּלד־ָל֗ Sִּכ 
ֵּ֔בֹור Sל ִּג ֣ a֙ץ א aֶלא יֹוע ֜מֹו ֶֶּפ֠ Qא ְׁש ָר֨ Qק S֑מֹו ַוִּי Qכ Sַעל־ְׁש

ד ְַׂשר־ְָׁשֽלֹום׃ י־ַע֖ Sֲאב

ְָׁש֣לֹוםלם רבה ו ד Qה ּול ָר֜ Qְׂש Sה] ַהִּמ ֨aֵּב Qַמר Qל] 
ין ֤ Sָהכ Qְּ֔תֹו ל Qַלכ Qַעל־ַממ Q֙ד ו Sא ָדו ֤ aֵּס Sץ ַעל־ִּכ ֗aין־ק ֽ aא

ַעְָּת֙ה aה מ ָדָק֑ Qצ Sט ּוב ֶָּפ֖ Qְׁש Sמ Qּה ֵּב ַסֲעָד֔ Qֹאָתּ֙ה ּֽול
את׃ ֹֽ ָב֖אֹות ְַּתֲעְֶׂשה־ֹּז Qֹהָו֥ה צ Qת י ַא֛ Qנ Sם ק ַעד־עֹוָל֔ Qו
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https://he.wikisource.org/wiki/%D7%99%D7%A9%D7%A2%D7%99%D7%94%D7%95_%D7%98_%D7%94
https://he.wikisource.org/wiki/%D7%99%D7%A9%D7%A2%D7%99%D7%94%D7%95_%D7%96_%D7%95
https://he.wikisource.org/wiki/%D7%99%D7%A9%D7%A2%D7%99%D7%94%D7%95_%D7%96_%D7%95
https://he.wikisource.org/wiki/%D7%99%D7%A9%D7%A2%D7%99%D7%94%D7%95_%D7%96_%D7%94
https://he.wikisource.org/wiki/%D7%99%D7%A9%D7%A2%D7%99%D7%94%D7%95_%D7%96_%D7%94
https://he.wikisource.org/wiki/%D7%99%D7%A9%D7%A2%D7%99%D7%94%D7%95_%D7%96_%D7%93
https://he.wikisource.org/wiki/%D7%99%D7%A9%D7%A2%D7%99%D7%94%D7%95_%D7%96_%D7%92
https://he.wikisource.org/wiki/%D7%99%D7%A9%D7%A2%D7%99%D7%94%D7%95_%D7%96_%D7%92
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Len Fellman’s English readings with tropes
The purpose of this project is to translate THE SONG OF THE TORAH into English.

I work by comparing as many as ten English translations of a pasuk and creating a cantillated English sentence that sounds as much as
possible like the Hebrew. They follow the Hebrew as closely as possible, word for word and trope by trope. The English language has an amazing
flexibility, making it possible to make the English word order match that of the Hebrew quite well, allowing for some “poetic licence”, and some
willingness on the part of the listener to be “carried” by the melody more than by the English syntax. The translation needs to sound good when
chanted, but not necessarily when spoken or read.

Unlike most translations, these “transtropilations” are not intended to be a substitute for the Hebrew. On the contrary, they are meant to
provide a “window” into the Hebrew text and its musical expression. My ideal listener knows enough Hebrew and has enough interest to follow the
Hebrew in a bilingual text while the leyner is chanting the English version, to bring the Hebrew text to life, both verbally and musically. For this
purpose I use exactly the same tropes in the English as in the Hebrew (almost always on the corresponding English word).

The texts can be used to do consecutive translation, i.e. leyning a phrase in Hebrew, followed by the corresponding phrase sung in English.
Some of my recordings demonstrate this. I do this frequently when leyning for groups that either know little Hebrew, or that don’t have a chumash in
front of them.

I favor literal translations (e.g. “cut a covenant”) to call attention to Hebrew idioms, and towards simpler (even if less accurate) words (e.g. Ex.
12:7 “beam above the door” rather than “lintel”) to be easier to follow. If my readings provoke a discussion of the Hebrew, I consider that as justification
for using less-than-idiomatic English. I try to find just the right balance between “literalness” and “listenable-ness”. A primary goal is throwing light
on the Hebrew syntax.

 In order to adapt the trope symbols to a left-to-right language like English, I reversed the direction of the trope symbols:

mercha tipcha    munach    tevir mapakh or yetiv    kadma or pashta    geresh   gershayim   telisha katana telisha gedola

(Generally speaking the conjunctive tropes such as mercha, munach, mapakh, kadma, and telisha katana “lean toward” the words they “conjoin” to, while the
disjunctive tropes such as tipcha, geresh, gershayim, and telisha gedola “lean away” from the words that follow, so as to create a sense of separation.)

The trope symbol is normally placed under the accented syllable, unless it is a pre-positive accent (telisha gedola, placed at the beginning of the word
or phrase) or a post-positive one (telisha katana or pashta, placed at the end of the word or phrase).

The Hebrew text frequently puts a makkeph (which is like a hyphen) between words in order to treat them as a single word to be chanted.  I
use a different system for English:  If an entire English phrase is to be chanted to a single trope melody, I place it between grey brackets, as in this
phrase from the Book of Lamentations:

[clings to her skirts]

The leyner is invited to fit this phrase to the Eicha “rivi’i” melody in whatever way seems most natural.
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As a variant of the “grey bracket” device, I indicate pairs of tropes by “wrapping them around” the phrase which have the combined melody:

mercha/tipcha kadma/geresh (or: azla, etc.)  mercha siluk
Renew our days  She weeps bitterly .  a fire-offering to God

Again, the leyner should decide on the most natural way to fit the phrase to the combined trope melody.

 I put words in gray which I consider essential but which don’t strictly match the Hebrew. I also “pad” some phrases with extra words in gray
to fill out a musical phrase nicely. Different trope systems vary widely in the length of the musical phrase used, so the words in gray may or not be
used depending on the leyner’s cantillation system. In particular, the tropes telisha g’dola (  ), legarmeh, metigah-zakef, and pazer vary widely in the
muscial phrases used for chanting. (And please indulge me in my whimsical treatments of shalshelet.)

“Metigah-zakef”is a special trope combination which can be recognized by a kadma and a zakef katon appearing on the same Hebrew word
(again, a makkeph makes two words into one). (There are several examples in Genesis 18 & 19, beginning with 18:16). I indicate this by placing the
corresponding English phrase in grey brackets:

[Take heed––take care for yourself]

In some trope systems (viz. cantor Moshe Haschel in “Navigating the Bible II”) this is given a distinctive melody—I add extra syllables to fill out
the musical phrase (as in “take care” in this example).  Haschel’s system also chants the trope munach as legarmeh more often than other systems do.

I don’t write a single word of translation without first hearing the melody of the phrase in my mind, following one of two trope systems:
The one by Portnoy and Wolff (The Art of Cantillation) or the one by Joshua R. Jacobson (Chanting the Hebrew Bible).

I transcribe the name  as YHWH (in small caps). I almost always chant this as yud-hey-vav-hey, which I have discovered fits marvelously into
several of the trope melodies. But of course the leyner can choose to pronounce it as “God” or “Adonai”.

Warning on the Hebrew text: The text I use for the English trope system is from Aryeh Kaplan; the Hebrew text I display is from Wikisource.
Occasionally (but rarely) a phrase will use different tropes in the two systems.

The English translations I mostly use (besides several scholarly commentaries) are the following:

Aryeh Kaplan, ‘The Living Torah’ (1981) (also my source for proper names & transliterations)
Richard Elliott Friedman, ‘The Bible With Sources Revealed’ (2003)
Everett Fox, ‘The Five Books of Moses’ (1997)
The Stone Edition ‘Tanach’ (1996)
JPS ‘Hebrew-English Tanach’, (2nd Ed. 2000), along with Orlinsky, ‘Notes on the New Translation of the Torah’ (1969)
Robert Alter, ‘The Five Books of Moses’ (2004)
Commentaries in the ‘Anchor Bible’ series
Rotherham, The Emphasized Bible (1902)
The Jerusalem Bible (1966) (also my source for topic headings)
The New King James Bible (1982)
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